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4- Sloboda 
6- rhythm 
8- timber 
10- tempo  
12- pitch  
14- Krumhansl 

1- Johnston 
3- Juslin 
5- pansepp 
7- accentuation 
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11- intervals 
13- modulation 
15- Satoh 
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2- Limb 
4- Pietro 
6- major 

1- Zatorre 
3- Melodic contour 
5- minor 
7- Kallinen 
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2- valence 
4- Danuser 
6- Sloboda 
8- Husain 

1- arousal 
3- Gomez 
5- Juslin  
7- mood-arousal 
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2- Winkelstein 
4- Bernardi 
6- Hubbard 

1- Klein 
3- Gomez & Danuser  
5- Collier 
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2- Lang 
4- arousal 
6- Morris 

1- Self-Assessment Manikin(SAM) 
3- pleasure 
5- dominance 
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